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In "F
ractal" both m

usic and im
ages em

anate
from

 the sam
e overriding structure. T

he intention
is to coordinate the tw

o  different m
edia w

ithout
persevering in conventions. O

ne of the problem
s

w
ith com

bining the tw
o , if m

usic and visuals are
to have a com

m
on expression, is that visuals

attract m
ore attention. T

he m
usic can then be

said to be contained w
ithin the visuals. It is quite

difficult to w
ork on the m

edia separately and
then join them

 together again. T
he aim

 is a
m

eaningful exchange betw
een the tw

o m
edia.

In "F
ractal" the contact surface lies betw

een the
m

edia in m
erely structural term

s. S
om

 real
associations betw

een m
usic and visuals are not

intentional.  B
ut naturally there are points of

contact  in term
s of ideas.
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T
he source m

aterial for the visuals of
"F

ractal" are photos of streets and
landscapes w

hich have been processed on
lithographic film

 in seven to eight diffe-
rent phases. Likew

ise, the m
usic m

aterial
graduates through several stages:
corrosion, fragm

entation into single
elem

ents and reform
ation. T

he overriding
structure w

ith its firm
 logic has been

transform
ed in the sam

e m
anner

"F
ractal" w

as com
m

issioned by the
N

ational B
ureau for C

oncerts in S
w

eden
1983.

E
ssential sound m

aterial: violin, viola,
violoncello and double bass. A

nalogue
signal generation and  processing: B

uchla
synthesiser and Yam

aha D
X

7
D

igital signal generation and  processing:
D

igital P
D

P
 15/40 C

om
puter, IM

P
A

C
-

softw
are package; D

igital VA
X

11//50
running C

H
A

N
T

 program
 and various

other custum
 built dsp program

s

"F
ractal" received its first perform

ance at
the electronic m

usic festival
"Inventionen" in B

erlin 1984.
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